THE HINDU DRAMA                  3*
violent action and highly sensational inci-
dents must not be represented on the stage, for
their eifect on the nervous system and the mind
would be not purification but depression. Suffer-
ing is net ignored, but the truth is recognised
that suffering must be challenged in the spirit of
resignation; for the world is one of law, and
the law is good. The Greeks speak of fate ;
the Hindu dramatist points out that fate Is
what you have made, what you have earned
for yourself; the chain of fate is forged by your
character, your karma under the government
of the gods; and if you suffer it is still for your
good, for the end of the world-maya is joy, not
struggle; peace, not pain.
Hence, too, the religious character of Hindu
drama. Spain, Greece, England and India
are the four great centres of original drama*
In Spain and England there was a cleavage
between the church and the world; but Greek
drama grew out of the cult of Daonsyius, a cult
which at one time threatened to crush Chris-
tianity ; Hindu drama, like Greek drama, was
religious in its motive and character; it was
meant to instruct, elevate and purify the
people; one thinks of the Passion Play of
Obermergau.
Naturally every Hindu drama opens and
doses with a benediction (Nandi). The plots
are often taken from religious books, and the